





	UNIVERSITY OF PRISTINA "Hasan Prishtina"
Faculty of Fine Arts

	CURRICULUM – SYLLABUS

	ACADEMIC YEAR 2024/2025

	Basic course data

	Academic unit:
	Faculty of Fine Arts/Department of Figurative Art/Department of Painting

	Course title:
	Painting

	Level:
	Masters

	Course status:
	Mandatory

	Year of study:
	First Year / First Semester

	Number of classes:
	12 (twelve)

	Values in credits – ECTS:
	10 (ten)

	Time / location:
	Monday 11:30 – 13:45h

	Time / location:
	Wednesday 11:30- 13:45h

	Time / location:
	Thursday   09:00- 10:30h

	Course teacher:
	Professor: Zake Prelvukaj

	Contact details:
	E-mail: zprelvukaj@gmail.com
E- mail: zake.prelvukaj@uni-pr.edu	
[bookmark: _GoBack]  
Mobile phone + 383 44 117 952

	

	Course description:
	· The master studies program lasts one and year and a half (three semesters).
· The program focuses on intensive lectures, practical classroom work, drawing sketches all implemented according to the work project proposed by the student.
· The program is designed for students who have advanced ideas with clear goals related to creative work and research that they will carry out in close collaboration with their mentor.
· The student will create different conceptual ideas, which will be useful for his practical and written work (short essays, thermal works, thesis) to be developed under the rigorous supervision of the mentor in a creative, explorative, and innovative way.
· The practical work that will be carried out following the student's work plan under the supervision of a mentor, will be supported by articles on a weekly basis and with a working term that will be completed during the third semester of studies and will be incorporated into the subject of the master's degree.
Explanation: The mentor will gradually help the student to realize their concept.
The mentor's individual approach to the student is very important because it affects the development of the individual artistic formation of the student.
The mentor's approach to the group (lectures, debates and discussions led by the teacher) will influence the personal development of critical thinking about art and its new developments.
The practical work of the student will influence the formation of the creative personality and will help the student in the selection of the most advanced expressions of art.
The course provides that:
- Short writings on a weekly basis to support the students' practical work, while their presentation and discussion and debates with the mentor in class will help these writings to be fulfilled and be part of the final thesis writing.
- Writings on a monthly basis - the paper term, will address important discourses of 20th and 21st century art, ideas about art collecting, the digital and technological revolution, the impact of social aspects on art and other areas that are of interest to the student as an active creator and will influence his intellectual development, critical development and create independent research and innovative approaches of the student to art.
- Writings based on term papers will focus on the analysis and flow of the student's creative and intellectual development.

	Course objectives:
	Students will
- Learn to write about their work based on clear ideas and goals.
- Learn to write reviews of works of art.
- Learn to be part of social debates regarding the development of art and learn to discuss responsibly the artistic values of works of art.
- Learn to be an active part of large art projects by collaborating closely with other experienced artists.
- Continuously develop their performance by increasing their creative potential.
-To be trained to pursue advanced research and creative work in the fields they are interested in.

	Learning outcomes:
	Students will:
- To know how to create works of contemporary art with undeniable artistic value by applying the most advanced media, materials and techniques in their work.
- To know how to write critical, analytical, research and evaluative articles about their work and the work of influential artists in contemporary art.
- To know how to explore art developments and trends (new techniques, critical thinking about 21st century art, artistic innovations, marketing, management, art collection, use of technology and new media).
- To understand the interaction of different techniques of creative art to create great artistic projects.
- To know how to develop their research project with clear ideas and goals, enriching their artistic and intellectual background.

	

	Contribution to the student's assignment (which should correspond to the student's learning outcomes)

	Activity
	Classes
	Day/Week
	Total

	Lectures
	12
	15
	180

	Theoretical/laboratory exercises
	
	
	

	Practical work
	
	
	

	Contacts with the teacher/consultations
	2
	15
	30

	Field exercises
	5
	2
	10

	Colloquium, a term paper
	3
	5
	15

	Home work
	6
	10
	60

	Time for students studying (in the library or at home)
	10
	12
	120

	Final exam preparation
	8
	2
	16

	Time spent on assessment (tests, quizzes, final exam)
	7
	1
	7

	Projects, presentations, etc.
	6
	2
	12

	Total
	
	
	450

	Teaching methodology:
	The course will focus on the realization of practical creative work and written work of the student based on the close cooperation between the mentor and the student. The teaching methodology will be based on theoretical work and practical work.
Daily lessons will take place in two phases:
THE FIRST PART OF THE COURSE WILL INCLUDE:
1. Students reporting on their work done during a week (classes will start with the morning meeting, where students' weekly writings will be read, discussed, analyzed and evaluated, and also the flow and development of practical work will be analyzed during a week that will be followed by correction, instruction, advice and demonstration by the teacher).
2. Lectures held by the teacher.
3. Presentation and promotion of students' term paper in class. 
4. Group discussions and debates led by the teacher, students or guest teacher.
5. Investigative reports on the life and work of world artists, research on the development of art.
THE SECOND PART OF THE COURSE WILL INCLUDE:
1. Intensive practical work in the studio based on the student's work plan under the strict supervision of the mentor during class work.
2. Lecture demonstration by the teacher (Using advanced art, media and technology techniques).
3. Group visit to famous artists.
4. Joint projects of class students.
Note: Reading and assessing student writing on a weekly basis will be considered an ongoing part of a detailed lesson plan.
Instructions for the term paper will be given at the beginning of the month, so that students have enough time to research and develop it.
Instructions for term papers will be given at the beginning of the semester.

	Evaluation methods:
	1. Participation in lectures: 20% (Students must be part of lectures and practical work in the studio, be prepared for the class and carry out on time the activities provided by the curriculum.)
1. Sketchbook: 0-5% (Students are required to submit their sketchbook to class in any class required by the teacher.)
1. Essay and term paper: 0-5% (Students are required to submit on time, two copies of their writing. Failure to submit and present written work on time will be penalized in the overall evaluation.)
1. Active participation in debate and open discussion in class: 0-5%
(Students are required to participate actively in class and be prepared to discuss and debate various art issues.)
1. Order and discipline in the classroom: 0-5%
1. Artistic activity outside the classroom: 0-5%
1. First assessment (winter semester): 15%
1. Second evolution (summer semester): 15%
1. Technical preparation and arrangement of the exhibition: 0 - 5%
· Final exam: 20%

	Literature

	Basic literature:
	1. 100 Works of Art That Will Define Our Age / Kelly Grovier
2. Art and Feminism/ Helena Reckitt Peggy Phelan
3. Painting today/ Tony Godfrey
4. History of Art / HW Janson)
5. History of Art / H. Arnason
6. Monograph of Muslim Mulliq, Gjelosh Gjokaj
7. Xhevdet Xhafa, Rexhep Ferrit
10. Movements in modern art - MINIMALISM/ David Batchelor 
11. Virtual art/ Oliver Grau 
12. Adventures of art in the 20th century

	Additional reading:
	1. Students will be encouraged to collect and use information on techniques and methods of painting, art and its development through different media (internet, print media, etc.).


	Drafted work plan:


	Week
	The lectures to be held

	First week:
	PRESENTATION OF THE SYLLABUS, HOMEWORK, ADDITIONAL WORK
1. Presentation of the curriculum - clarification and guidance for:
Importance and description of the subject, content, teaching methodology, course goal, achievable results, evaluation methods, preparation of project proposal, way of writing weekly articles, monthly or semester seminar papers, practical work, materials, techniques and the tools to be used. While working in the studio under the supervision of a mentor.
2. Homework:
· Idea writing/instructions.
· Virtual and practical sketches based on the student's study concept which will be used for practical work in the studio.
3. Additional work:
Students are guided by the professor on the formulation, content, research material, literature, presentation, submission time and promotion of seminar papers:
· Seminar work on a monthly basis "modern art, post-modern contemporary art, etc., all from their beginning".
· Mid-term paper "Creative challenges of an artist".
Note: The student's conceptual project must be designed in detail and, in addition to writing, must contain initial sketches for practical work to be done in the studio.
Explanation: The seminar paper on a mid-term basis will deal with the development in contemporary art, the placement of artworks, materials, techniques and other specifications of art.

	Second week:
	PRESENTATION BY STUDENTS OF THE PROJECT-PROPOSAL FOR MASTER'S STUDIES
1. The project proposal will be carefully analyzed by the teacher and advice and instructions will be given for possible changes and for the theoretical and practical implementation of the project proposal.
2. The teacher will select sketches that are in accordance with the study concept of the student's program work and which, after completion, will represent the student's creative personality with dignity.
3. The student will work intensively in the realization of the practical work in the studio.

	Third week:
	MORNING MEETING, LECTURES, DEBATE, PRACTICAL WORK - PAINTING
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. ART SINCE 1970/ Lecture held by the teacher.
3. Teacher-led class discussion related to the lecture.
4. Continuation of the project - intensive practical work in the studio

	Fourth week:
	MORNING MEETING, PROMOTION OF STUDENT SEMINAR PAPERS, CORRECTION OF PRACTICAL WORK, PRACTICAL WORK IN THE STUDIO
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Promotion of seminar papers (monthly seminar paper "Contemporary art, art since 1970").
3. Continuation of the project - intensive practical work in the studio.
4. Homework: Instructions and explanations from the teacher to write a term paper on a monthly basis. "Research related to combined media and its application".

	Fifth week:
	MORNING MEETING, LECTURES, DEBATE, CORRECTION, PRACTICAL STUDIO WORK
1. Student reporting: written and practical work carried out during a week Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Lecture by the teacher "Conceptual painting".
3. Teacher-led class discussion related to the lecture.
4. Continuation of the project - intensive practical work in the studio.

	Sixth week:
	MORNING MEETING, LECTURES, DEBATE, CORRECTION, PRACTICAL STUDIO WORK
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Lecture by the teacher "Possibilities of research on art and its development".
3. Teacher-led class discussion related to the lecture.

	Seventh week:
	MORNING MEETING, LECTURES, DEBATE, CORRECTION, PRACTICAL STUDIO WORK
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. "The needs and tendencies of the artist " / Classroom debate led by the students under the supervision of the teacher.
3. Continuation of the project - intensive practical work. 

	Eighth week:
	MORNING MEETING, STUDENT PROMOTIONS, SEMINAR WORK, CORRECTION OF PRACTICAL WORK, PRACTICAL STUDIO WORK, HOMEWORK
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Promotion of seminar papers (seminar paper on a monthly basis "Research related to combined media and their application").
3. Continuation of the project - intensive practical work in the studio.
4. Homework: Instructions and explanations from the teacher to write a term paper on a monthly basis. "Research related to the collection of artistic works".

	Week nine:
	MORNING MEETING, LECTURES, DEBATE, CORRECTION, PRACTICAL STUDIO WORK
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Debate led by the teacher "Identification of expressed and implied values in the artistic work of the student".
3. Continuation of the project - intensive practical work in the studio.

	Tenth week:
	MORNING MEETING, VISIT A STUDIO OF AN INFLUENTIAL ARTIST
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Study visit of students and a teacher to the studio of an influential artist in contemporary art.
3. Homework: Written critique of the work the artist chose to visit / Instructions from the teacher.
Note: Students will be challenged to compare their work to the work of the selected visiting author and write a critique of the selected artist's artwork.

	Eleventh week:
	MORNING MEETING, VISIT ARTIST WRITTEN CRITIQUE PRESENTATION AND WEEKLY WRITING, DEBATE, CORRECTION, PRACTICAL STUDIO WORK
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Presentation of the students' essay "Criticism of the artwork of the visiting artist".
3. Debate on the work and artwork of the visiting artist.
4. Continuation of the project - intensive practical work in the studio.

	Week twelve:
	MORNING MEETING, PROMOTIONS OF STUDENT SEMINAR PAPERS, ANALYSIS ON THE COMPLETION OF THE STUDENT PROJECT-PROPOSAL, CORRECTION OF PRACTICAL WORK, PRACTICAL WORK IN THE STUDIO.
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Promotion of seminar works on a monthly basis "Research related to the collection of artistic works").
3. Identification of achievements and review of the implementation of the project-proposal of the students.
4. Continuation of the project - intensive practical work in the studio.

	Thirteenth week:
	BREAKFAST MEETING, LECTURES, DEBATE, CORRECTION, PRACTICAL STUDIO WORK
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. "The Impact of the Digital and Technological Revolution on the Visual Arts, Digital Painting". The lecture held by the teacher.
3. Debate about the lecture during the lesson.
4. Practical work in continuation of the project.
Explanation The lecture aims to encourage students to apply digital painting.

	Week Fourteen:
	MORNING MEETING, LECTURES, DEBATE, CORRECTION OF PRACTICAL WORK, PRACTICAL WORK IN THE STUDIO
1. Student reporting: written and practical work carried out during a week Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Lecture held by the teacher "Challenging standards and the continuous development of the world of contemporary art.
3. Debate about the lecture during the lesson.
4. Practical work in continuation of the project.

	Fifteenth week:
	MORNING MEETING. PROMOTIONS OF STUDENT SEMINAR PAPERS, ANALYSIS AND EVALUATION ON THE COMPLETION OF THE STUDENT PROJECT-PROPOSAL, CORRECTION OF PRACTICAL WORK, PRACTICAL STUDIO WORK.
1. Student reporting: written and practical work carried out during a week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. Promotion of seminar papers (seminar paper on a monthly basis. "Research related to combined media and their application").
3. Assessment and individual analysis of the student's practical and written work during the first semester of Master's studies.
4. Continuation of the project - intensive practical work in the studio
5. Instructions related to the advancement of the work of the proposed project.
6. Home work:
· Written report: "Published research study on experiments in art".
· Proposal-idea for the realization of a joint artistic project of the students in the class.



	Academic policies and rules of conduct:

	Define behavioral policies in accordance with UP status.

· The student must respect the lecture schedule.
· Students must be ready to start classes on time (tardiness to learning has a significant impact on individual and/or group criticism)
· Students must bring completed works, images and document the project development process with sketches, ideas and other relevant notes.
· The student must come to class equipped with the necessary materials for work.
· During practical work and writing long-term papers, the student must adhere to the instructions given by the teacher.
· During the semester evaluations and the final exam each student will be evaluated individually, so students are obliged to present their work as complete and in accordance with the curriculum.
· It is an obligation to maintain order, safety and cleanliness in the classroom.
· It is mandatory to disconnect the mobile phone.
· Possession and presentation of the index in the final exam is mandatory.
· First of all, the student must be conscientious and respect the institution and academic rules.
For any non-compliance with the academic rules, the penalties determined by law will follow.










	UNIVERSITY OF PRISTINA "HASAN PRISTINA"
Faculty of Fine Arts

	CURRICULUM – SYLLABUS

	ACADEMIC YEAR 2024/2025

	Basic course data

	Academic unit::
	Faculty of Arts/Department of Figurative Art/Department of Painting

	Course title:
	Painting

	Level:
	Masters

	Course status:
	Mandatory

	Year of study:
	First year / Second semester

	Number of classes per week:
	12 (twelve)

	Values in credits – ECTS:
	10 (ten)

	Time/Location:
	Friday 09:00 – 13:00

	Course teacher:
	Professor: Zake Prelvukaj

	Contact details:
	E-mail: zprelvukaj@gmail.com
Mobile phone + 383 44 117 952

	

	Course description:
	· The course is designed to advance written work and rigorous practical studio work in order to professionally prepare students to defend their master's thesis.
· The program includes research on advanced methods of expression in painting.
· Lectures, debates and discussions will influence the critical, artistic and intellectual development of students.
· In close collaboration with their mentor, students will continue to explore the area of interest for which they have chosen at the beginning of their studies, producing work of an original nature that would reach the pinnacle of achievement at the graduation exhibition.
· The course with special emphasis will focus on the realization, finalization and preparation of practical work for the graduation exhibition.
· Lectures, debates and discussions will prepare students to enter the art world as a professional artist to be self-directed.

	Course objectives:
	Students will be:
- Able to determine the criteria of their work and to develop the process of creative work.
- Trained to practice and search for new painting techniques relying on technical and technological developments.
- Trained to identify the values and ideas expressed and implied by the artwork.
- Trained to benchmark their performance against the challenging standards and ongoing evolution of the contemporary art world.
- To be able to self-determine yourself as an artist.

	Learning outcomes:
	Students will:
- To know how to realize an artistic project based on a concept that conveys a message and demonstrate responsible artistic creativity based on genuine artistic values.
- To develop their expressive skills: oral, written and practical.
- To know how to approach the development of contemporary art in a critical, analytical, research and innovative way.
- To know how to face the challenges that they ask of themselves and the challenges that the artistic community puts forward and adhere to the highest artistic standards.
-To be fully prepared in the pedagogical aspect to teach the new generations and to be an active artist in the artistic community and events.

	Contribution to the student's assignment (which should correspond to the student's learning outcomes)

	Activity
	Classes
	Day/Week
	Total

	Lectures
	12
	15
	180

	Theoretical and laboratory exercises
	
	
	

	Practical work
	
	
	

	Contacts with the teacher/consultations
	2
	15
	30

	Field exercises
	5
	2
	10

	Colloquium, a term paper
	3
	5
	15

	Home work
	6
	10
	60

	Time for students studying (in the library or at home)
	10
	12
	120

	Preparation for the final exam
	8
	2
	16

	Time spent on assessment (tests, quizzes, final exam)
	7
	1
	7

	Projects, presentations, etc.
	6
	2
	12

	Total
	
	
	450

	Teaching methodology:
	· The teaching methodology, based on close professional relationships between students and mentors, will encourage students to have clear access to individual research and to be critical of their written and practical work.
· The course will be developed by combining theoretical and practical work.
THE FIRST PART OF THE COURSE WILL INCLUDE:
1- Students reporting on their work done during the week (morning meeting).
2. Intensive lectures by the teacher.
3. Presentations, open debates and class discussions that will influence students to develop the skills of active participation in large artistic projects.
4. Individual and group criticism by the teacher.
5. Correction, guidance, advice and individual assessment for the student's practical and written work guided by the teacher.
6. Joint projects of class students.
7. Published reports or research studies and experimental work by students.
8. Exchange of thoughts and ideas between students.
THE SECOND PART OF THE COURSE WILL INCLUDE:
1. Intensive practical work and supervised study during class work.
2. Transforming ideas into painting / putting ideas into painting / materializing.

	Evaluation methods:
	1. Participation in lectures: 20% (Students must be part of lectures and practical work in the studio, be prepared for the class and carry out on time the activities provided by the curriculum.)
1. Sketchbook: 0-5% (Students are required to present their sketchbook to class in each class required by the teacher.)
1. Essay and term paper: 0-5% (Students are required to submit on time, two copies of their writing. Failure to submit and present written work on time will be penalized in the overall evaluation.)
1. Active participation in debate and open discussion in class: 0-5%
(Students are required to participate actively in class and be prepared to discuss and debate various art issues.)

1. Order and discipline in the classroom: 0-5%
1. Artistic activity outside the classroom: 0-5%
1. First assessment (winter semester): 15%
1. Second evolution (summer semester): 15%
1. Technical preparation and arrangement of the exhibition: 0 - 5%
· Final exam: 20%

	Literature

	Basic literature:
	1. 100 Works of Art That Will Define Our Age / Kelly Grovier
2. Art and Feminism/ Helena Reckitt Peggy Phelan
3. Painting today/ Tony Godfrey
4. History of Art / HW Janson)
5. History of Art / H. Arnason
6. Monograph of Muslim Mulliqi Gjelos Gjokaj.
7. Monograph of Xhevdet Xhafa, Rexhep Ferri.
8. Movements in Modern Art - MINIMALISM/ David Batchelor
9. Virtual art/ Oliver Grau
10. Adventures of art in the 20th century

	Additional reading:
	1. Students will be encouraged to collect and use information on techniques and methods of painting, art and its development through different media (internet, print media, etc.).


	Lesson plan designed:

	Week
	The lectures to be held

	First week:
	SYLLABUS PRESENTATION, STUDENT REPORTING, DISCUSSION, ADDITIONAL WORK
1. Presentation of the syllabus – explanations and instructions related to the course description, course content, teaching methodology, course purpose, learning outcomes.
2. Student reporting, presentation of student homework.        
3. Discussion "Availability of the application of experimental techniques in practical work in the classroom".
3. Continuation of the project - intensive practical work.
4. Additional work:
· Seminar work on a monthly basis "The role of the concept in the practical realization of the work of the creator"/ Instructions.
· Term paper "Implementation of curated exhibition and presentation of critical writing for the use of a catalog in a professional gallery or alternative gallery"/ Instructions.

	Second week:
	MORNING MEETING, LECTURES, DEBATE, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting:
Written and practical work carried out during one week. Analysis, assessment, suggestions and correction of practical work by the teacher (morning meeting).
2. "The influence of social developments on the artist and the possibility of using social themes as a creative source" / Lecture held by the teacher.
3. Class discussion related to the lecture.
4. Continuation of project implementation – practical work in the studio.

	The third week
	MORNING MEETING, LECTURES, DEBATE, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. Importance of the subject in painting/ Classroom debate.
3. Continuation of the project – intensive practical work.

	Fourth week:
	MORNING MEETING, LECTURES, PROMOTIONS OF STUDENT SEMINAR PAPERS, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. Application of new visual expression besides painting / Lecture given by the teacher.
3. Promotion of students' seminar works on a monthly basis " The role of the concept in the practical realization of the work of the creator".
4. Continuation of the project – intensive practical work in the studio.
5. Home work:
Seminar work on a monthly basis with the title: "Research on the various disciplines of visual arts"/ Instructions and explanations.
Explanation: Research includes drawing, installation, performance, prints, photographs, videos, electronic images and painting.

	Fifth week:
	MORNING MEETING, LECTURES, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. "Contemporary theory and the influence of criticism in the history of contemporary art"/ Lecture given by the teacher.
3. Continuation of the project – intensive practical work.

	Sixth week:
	MORNING MEETING, LECTURES, DISCUSSION, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. "Relationships between contemporary art, the market and its institutions" / Lecture held by the teacher.
3. Development of students' ideas for the finalization of the project / Discussion.
4. Continuation of project implementation - intensive practical work in the studio.

	Seventh week:
	MORNING MEETING, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. Continuation of intensive practical project work in the studio.

	Eighth week:
	MORNING MEETING, SEMINAR PAPER PROMOTIONS, HOMEWORK, PRACTICAL STUDIO WORK
1. Morning meeting. Weekly student reporting.
2. PROMOTION OF THE SEMINAR WORK TITLE "Research on the different disciplines of visual arts".
3. Continuation of the project - intensive practical work in the studio
4. Homework: Monthly seminar paper "Organization of the exhibition"/ Instructions and explanations.

	Week nine:
	MORNING MEETING, DEBATE, HOMEWORK, PRACTICAL STUDIO WORK
1. Morning meeting. Weekly student reporting.
2. Class debate: "Art developments in different periods of time and the influence of these developments on the work of creators".
3. Continuation of intensive practical project work in the studio.

	Tenth week:
	MORNING MEETING, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. Continuation of the intensive practical work of the project in the studio.

	Eleventh week:
	MORNING MEETING, ASSESSMENT, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting
2. General evaluation of the practical work performed during the first year of master's studies.
3. Continuation of the intensive practical work of the project in the studio.

	Week twelve:
	MORNING MEETING, PROMOTIONS OF SEMINAR PAPERS, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. Promotion of seminar works entitled "Organization of the exhibition".
3. Continuation of the intensive practical work of the project in the studio.

	Thirteenth week:
	MORNING MEETING, DEBATE, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. Class debate entitled "Self-management of the student as a creator and his placement in the labor market.
3. Continuation of the project - intensive practical work in the studio.

	Fourteenth week:
	MORNING MEETING, DEBATE, PRACTICAL WORK IN THE STUDIO
1. Morning meeting. Weekly student reporting.
2. Class debate entitled "The contribution and involvement of creators in social and institutional life".
3. Continuation of the project - intensive practical work in the studio.

	Fifteenth week:
	MORNING MEETING, ASSESSMENT, HOMEWORK, PRACTICAL STUDIO WORK
1. Morning meeting. Weekly student reporting.
2. Evaluation and final analysis about the realization of the students' project in general.
3. Continuation of the project - intensive practical work in the studio.
4. Homework: Project proposal related to the title, theses and content of the master's thesis.
Explanation: Students must write and propose some concepts and titles for the master's topic and that they think will represent their highest level in their practical and written work.






	Academic policies and rules of conduct:

	Define behavioral policies in accordance with UP status.

· The student must respect the lecture schedule.
· Students must be ready to start lessons on time (late learning has a significant impact on individual and/or group criticism)
· Students should bring completed works, images and document the project development process with sketches, ideas and other relevant notes.
· The student must come to class equipped with the necessary materials for work.
· During practical work and writing long-term papers, the student must adhere to the instructions given by the teacher.
· During the semester evaluations and the final exam each student will be evaluated individually, so students are obliged to present their work as complete and in accordance with the curriculum.
· It is an obligation to maintain order, safety and cleanliness in the classroom.
· It is mandatory to disconnect the mobile phone.
· Possession and presentation of the index in the final exam is mandatory.
· First of all, the student must be conscientious and respect the institution and academic rules.
For any non-compliance with the academic rules, the penalties determined by law will follow.
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