Course title: English Drama 
	Basic course information
	

	Academic unit: 
	Department of English language and literature 

	Course title:
	English drama

	Level:
	BA

	Course status:
	Elective

	Year of study:
	Year III

	Number of hours per week:
	2+0

	ECTS credits:
	3 ECTS

	Time/Place
	According to the schedule | 

	Course instructor:
	Assoc. Prof. dr. Seniha Krasniqi

	Contact details: 
	seniha.krasniqi@uni-pr.edu  

	Course description: 
	The English Drama course is designed to introduce students to the dramas written in several historical periods following the hierarchical order which will facilitate the comparison and following of the variations which occurred in their themes.  Selected major works will be examined in terms of historical, political, and cultural context, besides the analytic interpretation of the themes, character analysis, and symbols.  Detailed literary analysis will be complemented by a discussion of the issues treated. The theater visits to see a play with the aim of experiencing the nature of the performances will also be accompanied by the online watching of the theater plays of the selected dramas performed abroad. Due to the existence of the obligatory course of Shakespeare in the department, this course will start with his contemporary Christopher Marlowe, to hierarchically continue with William Congreve, Oliver Goldsmith, Richard Brinsley Sheridan, Oscar Wilde, and selected modern drama and XX century dramas by George Bernard Shaw, Thomas Stern Eliot, Samuel Beckett, Harold Pinter, Tom Stoppard, and Caryl Churchill.  To enhance student engagement and make the course more relevant to contemporary contexts, students will participate in project-based assignments, role-play a scene, create digital storytelling projects from characters’ perspectives, conduct podcast-style interviews exploring key themes, and contribute to the maintenance of a course-related website.

	Course objectives:
	The goal of the course is an exploration of drama and its place in literature and the contemporary world. Furthermore, it aims to help students develop their ability to closely read, interpret, and write about plays. The course will increase students’ awareness of historical, political, and cultural issues in England in multiple periods. 
Additionally, the course will help students understand, discuss, and analyze a play, hence refining their abilities to articulate ideas and communicate arguments.    



	Learning outcomes:
	Upon the completion of the course students will: 


	
	1.Acquire knowledge of the main features of the English drama 

	
	2. Identify main ideas, periods, and themes treated in different periods besides identifying the inciting incident, complications and obstacles, climax, and resolutions in a play being studied.


	
	3. Analyse political, and cultural developments treated in the plays, as well as physical, social, and emotional aspects of character.

	
	4. Analyze and discuss characters from dramatic literature in terms of what they symbolize.


	
	5. Develop the research and presentation skills about drama as a literary text and performance

	
	6. Cultivate critical thinking by questioning and interpreting dramatic works

	
	7. Create alternative approaches to resolving a conflict in a play.
-students produce original content (e.g., podcasts, digital stories).
- students combine analytical and creative skills.


	Student workload: 

		

	Activity 
	Class hours                   
	Days/Weeks
	Total

	Lectures 
	2
	15
	30

	Exercise
	
	
	

	Practical work
	
	
	

	Midterm test preparation
	2
	5
	10

	Consultations with the course instructor
	20 min
	5
	3

	Field work
	
	
	

	Test, seminar paper
	2
	4
	8

	Homework assignments
	1
	3
	3

	Self-study (library/home)
	1
	6
	6

	Final exam preparation 
	2
	5
	10

	Assessment time (test, quiz, final exam)
	1
	3
	3

	Projects, presentations, etc.
	2
	2
	4

	Total
	
	77: 25=3
3 ECTS




	Mode of course delivery:  
	In accordance with Annex 1 of the Regulation for Assessment System of the Student Performance, Prot. no. 1/909-UP, Lectures are delivered in Lecture based methodology with the Interactional lectures and Discussion techniques. In addition to this, Inquiry-based methodology through individual, pair or group techniques with projects, analysis which enables active participation of the students rather than passive reception helping students develop critical thinking and independent research skills, moreover,  connecting literary texts to broader contexts (historical, cultural, theoretical).

Lectures will start with an informative introduction. Aiming students to become active practitioners rather than passive learners the course applies student-centered method with the 30-35% of teacher-led input (with students’ quick-reflection interpretations/discussion) and 70-65% student-centered activities (individual, in pairs, group). Students will be required to prepare a presentation in groups or individually.  
After watching a production in the theater they will write a short review of the same.

	Evaluation methods:
	A continuous assessment would be based on student study results, attendance, interaction/engagement, performance on assignments, and the results of two tests. Assessment percentage calculation:
Engagement/active participation in the classroom 15%
Presentation /Project based task 15% 
Pre-Test 35%
End-of-term test 35 %



	Basic literature: 
	1. Christopher Marlowe, Dr. Faustus -Doctor-Faustus-A-Text-Annotated.pdf (elizabethandrama.org)
2. William Congreve, The Way of the World
3. Richard Brinsley Sheridan, The School for Scandal
4. Oliver Goldsmith, She Stoops to Conquer
5. Oscar Wilde, The Importance of Being Earnest 
6. George Bernard Shaw, Pygmalion
7. T.S. Eliot, The Murder in the Cathedral
8. Samuel Beckett, Waiting for Godot
9. Kwame Kwei-Armah – Elmina's Kitchen

	Additional literature:  
	1. Andrew Sanders, The Short Oxford History of English Literature, Third Edition, OUP, 2004;
2. Harold Bloom, Dramatists and Dramas, Chelsea Publishing House, 2005.
Dramatists And Drama (Bloom's Literary Criticism 20th Anniversary Collection) | Harold Bloom | download (b-ok.xyz)
3. Michael Y. Bennet: Reassessing the Theatre of the Absurd, Palgrave Macmillan, 2011.
4. Andrew Hiscock and Lisa Hopkins, Teaching Shakespeare and Early Modern Dramatists, Palgrave Macmillan, 2007. 
5. Unwin, Stephen & Carole Woddis A Pocket Guide to 20th-Century Drama, London, Faber &Faber, 2001
6. Branmuller, A.R. & M. Hattaway eds. The Cambridge Companion to English Renaissance Drama. Cambridge: Cambridge U P, 1990. Brooks, C. & R.B.Heilman. 
7. Anderson, R. Elements of drama. Elements of literature: Third course. Austin, TX: Holt, Rinehart, and Winston. 2000
8. Innes, Christopher Modern British Drama: 1890-1990, Cambridge University Press, Cambridge, 1992
9.  Dollimore, Jonathan. Radical Tragedy: Religion, Ideology, and Power in the Drama of Shakespeare and his Contemporaries. 3rd edn. Durham, NC: Duke University Press, 2004.


 
	Teaching plan
	

	Week
	Unit

	Week 1:
	Introducing Drama: Concepts, Characteristics, and Types
Greek tragedy
Background and Critical Approaches to the Play
Morality Plays – Everyman

	Week 2:
	Christopher Marlowe and the Elizabethan Drama 
Christopher Marlowe: Dr. Faustus
Renaissance humanism

	Week 3:
		Dr. Faustus
Themes of sin, redemption, and the human desire for power and control
Relationship between knowledge, power, and morality
Role-play of a scene

	Week 4:
	Restoration Comedy -Sentimental Comedy
William Congreve -The way of the world  or
Oliver Goldsmith -  She Stoops to Conquer   or
Richard Brinsley Sheridan, The School for Scandal

	Week 5:
	Detailed thematic analysis of the selected drama from week 4

	Week 6:
	Oscar Wilde, The Ideal husband
Critique Victorian society
Morality and Hypocrisy

	Week 7:
	Oscar Wilde, The Ideal husband
Exploration of politics, and marriage in the context of 19th-century society.
Public vs. Private Life

	Week 8:
	Pre-test I

	Week 9:
	Modern Drama: Shaw to Becket
George Bernard Shaw, Pygmalion 
Complex relationship dynamics

	Week 10:
	Pygmalion
Class and Social Mobility-rigidity of British class system 
Language and Identity
Transformation
Role-play 

	Week 11:
	T.S. Eliot, The Murder in the Cathedral
Fourth wall removal

	Week 12:  
	Theatre of the Absurd
Absurdity of the Absurd
The Significance of the Absurd
Influence of Existentialism on Theatre of the Absurd

Samuel Beckett, Waiting for Godot

	Week 13:    
	Contemporary play
Kwame Kwei-Armah – Elmina's Kitchen
Portrayal of Race and Identity
Social and Economic Struggles

	Week 14:  
	Kwame Kwei-Armah – Elmina's Kitchen
Violence and Masculinity
Family and Loyalty
Choices and Consequences

	Week 15:   
	Test II

	Academic policies and code of conduct

	In accordance with Article 12, par. 1&2 of the Regulation for the Bachelor studies students have to attend 75% of the classes. Hence, the absence will affect students’ participation in the test/exam and grades. Use of mobile phones and other electronic devices during the class is prohibited if not required by the professor/assistant for activity.   
Full implementation of universal academic policies and standards, as well as relevant provisions of the UP, is required.   
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