Course title: STREAM OF CONSCIOUSNESS NOVEL 
	Course basic information 
	

	Academic unit: 
	Faculty of Philology;  Department of English Language and Literature 

	Course title:
	Stream of Consciousness Novel

	Level:
	B.A. 

	Course status:
	Optional 

	Year of study:
	III

	Number of hours  per week:
	2 + 0

	ECTS credits:
	3

	Time/Location 
	Time: as set by schedule. Location: English Department.

	Course instructor:
	Prof. Dr. Lirak Karjagdiu

	Contact details: 
	E-mail: lirak.karjagdiu@uni-pr.edu; Mob.: 045/ 582-235  

	Course description: 
	Besides “readable” novelists writing in the realistic and naturalistic tradition, whose works took up matters of social concern, or rendered meticulously the habits and attidudes of British social groupings, there was an increasingly new group of writers who felt the need to experiment and, as V. Woolf said, ‘To tell a story with a difference.” Especially in the first three decades of the 20th century, the history of the English novel is esentially the story of a few writers who felt the need to do new things, and invented new ways of doing them. The balance in fiction shifted from man in his social relations to man as an isolated entity; the focus is in the thought process, the essential well- aprings of his being. 
One of the most popular experiments of the modern novel of the 1920s was the stream of consciousness technique which aims at presenting through periferal details the immadiate impression derived from senses without analysis or synthesis, the impression as it is felt and seen subjectively in a single fleeting moment. This called for language experiments. The modernist followers of Joyce’s anti-novel techniques made innumerable experiments with compositional structure, vocabulary, punctuation and syntax, provided variations of time sequence, alternative endings and beginnings, etc. In English and American literature, the most remarkable representatives of stream of consciousness novel are: Joyce, Fokner, Woolf, Mansfield, Richardson, etc.


	Course aims: 
	This course aims at introducing students to the origin, characteristics, development and representatives of this kind of novel in English and American literature. Students will also learn how to use the techniques of the stream of consciousness and they will be prepared to discuss, judge and assess the stream of consciousness novel in oral and written presentation. 

Through this subject, students will gain knowledge about the origin, characteristics, development and the representatives of the stream of consciousness novel in English and American novel. This way, they will recognize different manners of using stream of consciousness technique. All in all, the student will prepare to discuss judge and evaluate the stream of consciousness novel orally and by writing (essay, seminar etc) by turning it into a significant part of their knowledge and culture.




	Expected learning outcomes: 
	Upon the completion of this course, students will be able:
-  To make the difference between different types of novels and the stream of consciousness novel
 -- To demonstrate their knowledge on the stream of consciousness novel;   
 - To read the stream of consciousness novel for pleasure and write about it in an essay or a seminar paper; 
- To discuss, judge and assess the stream of consciousness novel orally and in written (test, essay); 
- To approach the stream of consciousness novel and analyze it clearly through discussions and comments.     


	
	

	
	

	
	

	
	

	
	

	
	

	
	

	
	

	Student workload (should be incompliance with student’s learning outcomes) 

	Activity 
	 Hours                         Day/week  
	Total

	Lectures
	2                                    15                                                 
	30

	Theory / Lab Work/ Exercises 
	
	

	Practical work
	
	

	Contact/consultations with the teacher
	5                                    2
	10

	Field work
	10 min.                         15
	2.30 

	Test, seminar paper
	
	

	Homework
	5                                     2
	10

	Self-study (library / home)
	1                                     5
	5

	Preparation for final exam 
	1                                     15
	15

	Assessment time (test, quiz, final exam)
	2                                     1
	2

	Projects, presentations, etc.
	2                                     1
	2

	
	1                                     1
	1

	Total
	
	77:25=3.09
3 ECTS 

	Mode of course delivery :  
	In keeping with Annex 1 of the Regulation for Assessment System of Student Performance, Prot. no. 1/909-UP, the course is delivered through a lecture-based approach that incorporates interactional lectures and discussion techniques. Additionally, an inquiry-based methodology is employed through individual, pair, and group work involving projects and analysis. This approach promotes active student engagement, encouraging the development of critical thinking and independent research skills, while also fostering connections between literary texts and broader historical, cultural, and theoretical contexts.
Each lecture begins with an informative introduction, and students are expected to complete assigned readings and materials in advance. The primary method of instruction is in-class discussion. Students will also be required to deliver presentations, either individually or in groups. The course adopts a student-centered teaching model designed to cultivate active learners. Instruction consists of approximately 30–35% teacher-led input, which includes brief student reflections and discussions, and 70–65% student-centered activities conducted individually, in pairs, or in groups.

	Assessment method: 
	Continuous assessment will be conducted based on students' academic performance, attendance, class participation, engagement, and the outcomes of two tests (mid-term and end-term). The distribution of assessment components is as follows:
Midterm Test – 25%
End-Term Test – 35%
Classroom engagement and active participation – 10%
Presentations, project-based tasks, and homework – 30%


	Primary literature: 
	1. Robert Humphrey, Stream of Consciousness in the Modern Novel, University of California Press, Berkley, Los Angeles, London, 1972;
2. Humphrey, Robert. Stream of Consciousness in the Modern Novel, 1954; 
3. Cohn, Dorrit. Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction, 1978.
4. Day, Martin S. – History of English Literature – 1837 to the Present, (Doubleday & Co., Inc., 1964); 
5. Hollander, F.- Kermode, F., gen. ed,- Modern British Literature- The Oxford Anthology of English Literature, (Oxford University Pres, Inc., 1973);
6. Martin Stephen- English Literature- A Student Guide-(Longman, 1991);
7.Prof.Dr. Refik Kadija- Modernism and Postmodernism in English Literature, (ALB DESIGN, Tiranë, 2001);
8. Robson, W.W.- Modern English Literature (Oxford University Press, 1987). 


	Secondary (Additional) literature:   
	1. Abrams, M.H., General Editor- The Norton Anthology of English Literature, vol. II, Fifth Edition, (W.W. Norton and Co., 1986);  
2. Friedman, Melvin. Stream of Consciousness: A Study in Literary Method, 1955;
3. Sachs, Oliver. "In the River of Consciousness." New York Review of Books, 15 January 2004; 



	[bookmark: _Hlk208863175]Course content

	

	Week 
	Title of the lecture 

	Week 1
	Introduction to the Course
· Overview of the Stream of Consciousness Novel as a Literary Genre
· Course Objectives, Methodology, and Assessment Criteria
Historical and Literary Context of Modernist Narrative Forms

	Week 2
	Stream of Consciousness Technique
· Defining Stream of Consciousness: Origins and Evolution
· Narrative Psychology: Interior Monologue and Free Indirect Discourse
Key Theorists and Terminologies (e.g., William James, V. Woolf, Bergson)

	Week 3
	Henry James – The Ambassadors
· Consciousness and Moral Complexity in The Ambassadors
· Shifting Perspectives and Ambiguity in Characterization
James’s Late Style and Its Narrative Implications

	Week 4
	Henry James The Ambassadors – Continued


	Week 5 
	James Joyce – A Portrait of the Artist as a Young Man
· Formation of Artistic Identity and Epiphany
· Stream of Consciousness as Bildungsroman Technique
Thematic and Stylistic Innovations in Early Joyce

	Week 6
	James Joyce – Ulysses (Excerpts)
· Radical Interior Monologue and Narrative Experimentation
· Temporal Dislocation and Subjective Time in Ulysses
Language, Identity, and Consciousness in Modernist Dublin

	Week 7  
	Virginia Woolf – Mrs. Dalloway
· Multiperspectivity and Fluid Consciousness
· Temporal Structure: The Everyday and the Eternal
· Gender, Memory, and Inner Life in Woolf’s Narrative


	Week 8  
	Mid-term test 

	Week 9  
	Virginia Woolf – To the Lighthouse
· The Stream of Time and the Fragmentation of Self
· Vision, Loss, and Artistic Creation
Narrative Silence and Symbolism in Inner Perception


	Week 10
	Virginia Woolf  To the Lighthouse– Continued


	Week 11
	William Faulkner – The Sound and the Fury
· Multiplicity of Voices and Temporal Disruption
· Southern Gothic and Psychological Fragmentation
Language, Madness, and Disordered Perception

	Week 12  
	William Faulkner – As I Lay Dying
· Interior Monologue and Narrative Polyphony
· Death, Subjectivity, and Rural American Consciousness
Modernist Form and Regional Identity

	Week 13
	 William Faulkner “ As I Lay Dying”– Continued

	Week 14 
	Wrapping Up the Course
· Synthesis of Key Concepts and Authors
· Revision Strategies and Thematic Recapitulation
· Final Discussion: Legacy of the Stream of Consciousness Novel

	Week 15   
	End-term Test
Comprehensive Evaluation of Course Content

	Academic policies and code of conduct 

	 In line with Article 12, par. 1&2 of the Regulation for the Bachelor studies students have to attend 75% of the classes. Hence, the absence will affect students’ participation in the test/exam and grades. Regular attendance is a necessary condition for students who want to gain genuine knowledge from this course. Students who attend lectures regularly will be able to participate actively in the classroom, thus giving their concrete contribution during interactive lectures. Therefore, the policy is straightforward: if the student is absent or negligent, he/ she is responsible for what he/ she has missed. 
No usage of phones during classes and tests/final exam. Plagiarism and copying with be sanctioned with final negative grade, and with other administrative measures envisaged in the University Statute. Last but not least, full respect for universally-recognized academic policies and standards (the Bologna system) is a must.
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